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Seldom is the drama and excitement of the mid-centuries more evident than 
in the Guelph Treasure Room at the Cleveland Museum of Arto The mystic light of 
bygone ages sheds its radiance over objects that were the creation of the great 
goldsmiths of the high moment in German art- the eleventh century 0 It has been 
said that M Where there is no vision the people perish H 0 The Guelphs * belied 
theit name * They possessed to a marked degree the priceless vision that no true 
beast can ever have 0 As a result of their imagination and vision we have in America 
today, at the Cleveland Museum of Art, the most expressive part - the very heart of 
the Guelph Treasure, purchased by Mr 0 . William Milliken for Cleveland in 1930* 

Nine pieces made up the Cleveland collection., The matchless taste of this great 
German house of the Middle Ages is seen in all its grandeur here 0 A family torn by 
strife and dissension throughout its history it yet never lost Sight of the very 
human need to create something sublime to the glory of God and poster ity* 

The Guelphs were an aquisitive people , At one time they controlled the 
greater part of Northern Germany » Worldly possessions were so important to them 
that Adela, one of the early members of the family murdered her own son, Count 
Diedrich III, rather than lose a part of her husband’s estate . And yet the Guelphs 


meaning whelps or beasts 
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were eternally crying out for aesthetic recognition This spiritual need; resolved 
itself in producing the objects of rare beauty which make up the Guelph Treasure . 

The three major pieces belonging to the Cleveland Museum of Art are the 
result of the strangely quiet personality of Gertrude I, granddaughter of Adala. 

In the mid-centuries men ere concerned with wars and the protection of property. 
Aesthetic development was often left to women It >was not unusual then for 
Gertrude, a woman, to order and supervise the building of a church or the production 
of sacred objects. Her supreme gift to mankind is the golden Gertrudis Altar and the 
two Gertrudis crosses at the Cleveland Museum** They are among the most precious 
additions ever made by any museum to its collection. These three pieces form a 
noble unity.. All three were made in 1040, by an unknown craftsman,. v at the 
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instruction of Gertrude I. 

Gertrude presented the two crosses to the Cathedral of Saint Blasius 
in memory of her husband Liudolf, Count of Brunswick. The crosses are overlaid 
with gold and covered with intricate and delicate filigree flower forms. Into 
this are mounted many precious stones and at the ends four enamel plaques. 

The cloisonne enamel is characteristic of the Byzantine. The first cross has 
the inscriptions n For the relics of the Holy Apostle Peter and the Holy Virgin 
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Liutrudis Countess Gertrude had this made/ 1 The second cross in inscribed; "Relics 
of the Roly Bishop Valerius, of the Holy Martyr Pancratius, of the stone which was 
laid on the tomb of the Lord*, This was made to the or$er of the Countess Gertrude*,, 
for the spiritual welfare of Count Liudolf* These inscriptions connect the crosses 
with the historic figure who founded the old Cathedral of Saint Biasius in Brunswick 
in the year 1030 and brought it to completion seven years later 0 B&th crosses are 
pre ^Romanesque in form,, 

The Gertrude Portable Altar has a porphyry slab set into a rectangular 
casket of oaken Wood with gold embossed work, cloisonne enamel, filigree and precious 
stones *Qn the sides are figures of Christ, Mary and the Apostles standing beneath 
arcades of red, blue and white enamel* The Altar is a magnificent product of that 
age of gold knoWh as the Romanesque period, a time when gifts to the church were 
still so few that they were made of the costliest materials and presented only by 
the richest ptinces* Gold, at this time as in other great cultural periods was 
thought to be endowed with symbolic power, rendering it worthy of revealing the 
mysteries of the relic* It was believed that gold, as well as precious stones, 
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served to interpret the mystery they hold just as the gold background of the 
pictures of the Late Middle Ages is the visible symbol of Heaven., The inscription 
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o on the Gertrudis Altar reads? 11 In order to live happily in Him Gertrude presented 
this stone to Christy glistening with gold and precious stones 0 fT 

An incredibly beautiful small piece in this collection is the Christ 
Medalliono It is done of cloisinne enamel on copper and shows a half length figure 
of Christ with crucifix halo sitting on the rainbow holding the Booke This Medallion 
has the air of a much loved and used personal possession and in looking at it one 
has the feeling that the owner has just laid it down and will return for it any 
moment , It is the oldest piece in the treasury - having comedown from the eighth 
century Q It is of excellent German workmanship • 
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The Horn of Saint Blasius has a very special place in the collection*, It 
is a hollowed out elephant 1 s tusk and is of eleventh century Byzantine workmdffship 0 
Enriched with carving it shows both Greek and oriental inf luence *, Originally it had 
a rich overlay of silver gilt and precious stones*, The ancient belief was that if 
the horn were blown but once during its owner* s lifetime his spirit would be lifted 
to heaven*, 

The Arm Reliquary is made of oak wood mounted with embossed silver gilt 
partly enameled*, Its date, about 1175, suggests that it may be one of the reliquaries 
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presented to the treasure by Henry the Lion, who returning from a pilgrimage 'to the 
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Holy land in 1173 brought a number of Apostles' Arms from Byzantium and had rich 
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reliquaries made to receive them. The hand is sensitive and elegant. The eyes 
of man rarely rest on a more beautifully wrought object. 

Tradition says that the paten in this collection was actually made by 
Saint Bemward who was the great organizer of the Hildesheim School of Craftsman, 

one of the leading centers of Romanesque Art. A parchment in the back of the 

paten bears an inscription to that effect. Certain it is that the paten is one 

of the outstanding objects in all medieval art, partly because of its association 

with Saint Bemward and partly because enclosed in the gable of the monstance 
are two gold fastened particles of wood said to be from the True Cross. Enclosed 
in the reverse side are tiny silk bags containing eight relics of Saints. A 
silver circular band has the inscription; " Behold, mankind, thus have I redeemed 
you through my death." 

The lovely Reliquary in the form of a Book has an eleventh century panel 
of carved ivory depicting the marriage at Cana when Jesus turned water to wine. 

The panel is surrounded by fourteenth century silver frame which is engraved and 
set with precious stones and antique cameos. The oaken body is hollowed to receive 


the sacred relics. 
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The -Monstrance with a Relic of Saint Sebastian was made at Brunswick about 
1475. It is of silver gilt, richly wrought with architectural motifs. The setting 
of the iglass cylinder consists of buttresses with windows and pinnacles. The top is 
formed by a six sided chapel like structure. The relic is in the cylinder. 

The Guelph Treasure in the Cleveland Museum of Art is a profound expression 
of the spiritual and aesthetic mentality of the Middle Ages and offers a glimpse of 
the beauty that exhisted in a period of violence and social upheaval. 
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